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THE BEGINNING OF GREEKPOLYCHROME
PAINTING
(PLATESIII-IV)
ABOUT the mid-seventh century, polychrome styles of vase painting appeared in five

differentGreekwares, and in a sixth ware a short time after.1 By polychrome here is meant the
use of a light brown or reddish brown paint for male flesh in human figure scenes, to go with the
normal colours found on seventh-century Greek vases, black, red and white. The use of this light
brown or reddish brown paint may have begun a little earlier, e.g. for parts of animals, but it
would be confusing to call this partial polychrome and to regard this as a preliminary step
towards the distinctive use of brown for male human flesh.2 The six wares in which polychrome
vases appear are Protocorinthian,3 Protoattic,4 Argive,5 Naxian,6 'Melian' (likely from Paros),7
and a ware found at Megara Hyblaea.8 Except for 'Melian' polychrome which continues to the
end of the seventh or early sixth century, each of these polychrome styles flourishes for a brief
time and then disappears.9
Protocorinthian is the best dated of these wares. Payne noted that the polychrome vases
from Corinth all grouped around the work of a single artist (Macmillan [Chigi] Painter) or small
circle of artistswhose most famous vase, the Chigi olpe PLATEIII(a), is normally dated ca. 640
BC.10

The earliestvases,aryballoiin Berlin and the Louvre, were put about the mid centuryby

Payne."1 A date in the decade before 650 BC may be acceptable for the beginning of
Protocorinthian polychrome vases (advanced MPC or MPC II).
This paper was first delivered as a lecture at the
American School of ClassicalStudiesin February,1987.
I wish to thank G. L. Huxley and Martin Robertson
who read earlierdraftsof this paper, and also A. Baker
and the other members of a seminar on East Greek
painting I offered at the American School in winter,
I987 for their helpful criticisms.
1 By mid-seventh century I take to mean the decade
before and after 650 BC. The origin and development of
the polychrome style in these wares was discussed
recently by F. Villard, ASAA n.s. xliii I (1981) 133-8.
2 Villard
(n. I) divided the early use of polychrome
decoration into four phases. The first phase he called
'polychromie partielle', dated after ca. 670 BC. This
included the occasional use of brown on animals and
objects. Its use in this way may have begun before its use
for male flesh; however, when found on animals or
objects it is arbitrarilyapplied and is not clearly related
to its regular use for male flesh. For examples of
Protocorinthian vases with this brown (sometimes
describedas yellow) on animals,see H. Payne, Necrocorinthia (Oxford 1931) I n. 3.
3 K. F.Johansen,Lesvasessicyoniens(Paris,Copenhagen 1923) 97-9, Io3-4, iI3; Payne (n. 2) 94-7; J. L.
Benson, Die Geschichteder korinthischenVasen (Basel
1953) I6-I9, 68, 70 ('Painter of the Berlin Centauromachy', 'EkphantosPainter');A. Newhall Stillwell-J.
L. Benson, CorinthXV, iii (Princeton I984) nos. 275,
285, 288, 301, 304; see also D. A. Amyx-P. Lawrence,

Praktika 1961, pl. I56C; ASAA n.s. xlv 3 (1983) 117 figs.
21-2;
likely also Delos xvii, 17 no. B4.2I9 pls. 9.2, 70.
7 D.
Melische

Papastamos,
Amphoren(Miinster I970)
dating summaryp. 135;and most recently Ph. Zapheiropoulou, Problematates meliakesaggeiographias
(Athens
I985) 79-90, 0II-7 dating summary p. I55. For a lower

dating of 'Melian' polychrome, see below n. I9. Clay
analysissuggests a home for 'Melian' pottery on Paros,
see R. E. Jones et al., Greekand Cypriotpottery(Athens
1986) 652-8.
8

G. Vallet-F.

Villard, Megara Hyblaea ii (Paris

1964) 163-72, I92; F. Villard, ASAA n.s. xliii i (1981)
134-7; also G. Vallet, F. Villard, P. Auberson, Megara

Hyblaea iii (Rome 1983) i56 figs. 65-9. The use of
brown for male flesh on these vases begins about the
mid-seventh century.
9 Five of the six wares were dated R. M. Cook to
by
about the mid-seventh century (Greekpaintedpottery2
[London

1972]

pp. 51, 7I, 92, 112, 146). 'Melian'

polychrome began a bit later, perhapstwo decadesafter
the beginning of non-polychrome 'Melian', which is
dated ca. 65o by Cook, p. 114. Laterpolychrome vases
appear also in Thasian, Cretan, Samian, East Dorian,
Cycladic and Chian wares, all before the mid-sixth
century.
10

Payne (n. 2) i8, 94-7;

T. J. Dunbabin-M.

Robertson, BSA xlviii (1953) 179-80 (Macmillan
Painter).
11
Vasenmalerei
Payne (n. 2) 94; id., Protokorinthische

Corinth VII, ii (Princeton 1975) 12-13 no. I.
(Berlin 1933) 13-14 (caption to pl. 21). Benson (n. 3) i6,
4 K. Kiiblez, Altattische Malerei
(Tiibingen 1950) 18- 68-9 attributedthe aryballosin Berlin to the Painterof
the Berlin Centauromachy and put it in his Early
19; id., Kerameikos vi, 2 (Berlin 1970) I, 147-8, 453,
ProtocorinthianIIIgroup apparentlydated to the 670's.
456-66. See also p. Io8 and n. 13 below.
5 P. Courbin, BCH lxxix
Dunbabin-Robertson, BSA xlviii (1953) I79, how(I955) 1-49 pl. I.
6 F. Salviat-M. Weill, BCH lxxxiv
ever, called this vase a very early work of the Macmillan
(I960) 347-86
Painter. A date in the 65os seems most likely.
pls. IV-VI; Ch. Karusos,JdI lii (I937) 166-97. For other
fragments, see Praktika I960, pl. I96a (note pl. g97a,c);
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A number of polychrome vases, made especially for funerary use, were found in the
Kerameikos cemetery in Athens. They were dated to the 65os on the basis of the grave
sequence.12Polychrome sherdsfrom the Athenianagora (PLATEIII [b])arevery close in style to

the polychromeArgivekrater,but they may, in fact, be Attic as Villardbelieved.13
On the basisof figurestyleas well as comparisons
of techniquewith Protocorinthian,
the
lone polychromevase from Argos,PLATEIII(c),depictingthe Blindingof Polyphemos,was
datedto a little beforethe mid-seventhcentury.14
The well known Bellerophon plate from Thasos, PLATE III(d), was given a mid-seventh
century date by its firstpublishers,though some wish to place it a little earlier,ca. 660 BC.15 The
Aphrodite amphora from Naxos, PLATE IV(a), should be dated about the same time.16
'Melian'has been the subjectof two recent studies.17 In both, the authorsopted for a high
chronology for the 'Melian' series, putting the earliestof the great amphorasca. 670/660 BC.
Papastamos,however, dates the first polychrome amphoraca. 640 BC, while Zapheiropoulou
suggests670/660 for the firstpolychrome.18The difficultywith this high chronology is that the
latest 'Melian' vases must belong to the late seventh or early sixth century BC, as both
Zapheiropoulouand Papastamosrealize, but there is hardly a sufficientstylistic development
from earliestto latestvasesto supportso long a period of productionas they propose.Ratherthe
filling ornamentson the earliest'Melian'style vasescomparewell with those on vasesof the late
Black and White style of Protoatticpottery. This would suggest a date aroundthe mid-seventh
or later for the beginning of 'Melian', as Cook and Boardman have noted.19 The Apollo
amphoraPLATEIV(b),therefore,seemsto fit betterca. 630 BC, certainlynot before ca. 640, about
30 years later than the date suggested by Zapheiropoulou.
Polychrome vases from Sicily (PLATE IV[c]) show some influencesfrom Protocorinthianfor example, in the use of incision.There is little evidence for sustaineddevelopmentof the style
in the few vaseswhich are preserved.Though Villard,arguingfrom the figure style, would put
the earliestpieces using brown paint ('polychromiepartielle'and perhaps'polychromietotale')
into the second quarterof the seventhcentury,thereseemsno reasonto think that thesevasesare
in advanceof mainlandGreekwork.20 Again the mid centuryfor the introductionof brown for
male flesh is a good estimate.
Almost without exception the vasesdecoratedin the polychrome style are among the finest
productsof seventh-centuryvase workshops.The scenesarecomplex human-figureones, either
taken from myth or depicting complicated battle scenes of a generic sort. The vases from the
Kerameikoswere for funerarypurposes;their themes reflect these uses.
It hasoccasionallybeen suggestedthat the developmentof polychrome vase paintingwas in
fact independentof'free' painting.21This view, however, may be colouredby the exigenciesof
preservation;'free'paintingsare rarelypreservedas opposed to vase paintings.Although 'free'
andvasepainterswere in close touch, thereis no reasonto supposea dependenceof 'free'painters
on those artistspaintingvases,and certainlyno reasonfor two independentdevelopmentsof the
polychrome style.
The more common view is that the polychrome technique in vase painting owes a debt to
12

Kiibler, Kerameikosvi,

13

Hesperia ii (I933)

2, p. i ('Anlage XI').
572-3 no. 133 figs. 31-2;

Apollo amphora were about contemporary. Yet the
E.

Brann, Agoraviii (Princeton I962)
41. See F. Villard, ASAA n.s. xliii

o05 nos. 649-51 pl.
I (I98I) I34.
14 P.
Courbin, BCH lxxix (I955) 32-5.
15 F. Salviat-N.
Weill, BCH lxxxiv (I960) 382-6.
Mer g&ee,Grece des iles (Paris 1979) no. 59 p. I I7-18. F.
Villard, ASAA n.s. xliii I (I98I) I33-4 puts it in his

partial polychrome phase.
16 Ch.
Karusos,JdIlii (1937) 187-95 suggesteda date
in the middle of the second quarter.This was supported
by J. K. Brock, BSA liv (I949) 76-80, who, however,
believed the Aphrodite amphora and the 'Melian'

Apollo amphora should date after the mid-century, see

n.

I9 below.
17 Papastamos(n. 7); Zapheiropoulou (n. 7).
18 For references, see n. 7.
19 J. Boardman, BSA xlvii (I952) 24, 26; id., Island

gems (London I963) 90, I05-6; Cook (n. 9) 105, I I4.
20 F. Villard, ASAA n.s. xliii i (I98I) I33-5.
21 For example, F. Villard, ASAA n.s. xliii i
(I98I)

137. I preferthe term 'free'painting to 'monumental'or
'mural' painting, following D. A. Amyx in W. G.
Moon, ed., AncientGreekart and iconography(Madison
I983) 37-8.
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'free'painting,thatis, thatit was from the stimulusof'free' paintingthatvasepaintersattempted
to imitate the more variedcolour scheme. Certainlythe few examplesof'free' paintingwe have
from the Archaic period-the Thermon metopes, Pitsa plaques, plaque from the Acropolisuse the wider palette including a brown or reddish brown for male flesh. Polychrome painting

was the norm in Egyptian 'free' painting. It seems most economical to suppose that this same
polychrome style came directly into Greek 'free' painting, rather than through Greek vase
painting first.22
Two polychrome vases, the Chigi olpe

PLATE III(a) and

the Argive krater fragment

PLATE

III(c),were noted by M. Robertson,as being especiallyinfluencedby 'free'painting.23Not only
are they in the polychrome style, with the convention of brown painted male flesh common to

Egyptian painting, but there is an irregulardispositionof the figures on both vases, and some
indication of landscape(rocks in the Polyphemos scene; bushes for the hunting scene on the
Chigi vase). The feeling of depth produced by the massing and considerableoverlapping of
figures in the Chigi vase battle scene may also be due to influence from 'free' painting.
It is worth remarking that East Greek wares were not affected by the sudden popularity of
the polychrome style. The Wild Goat style had only recently taken hold in East Greece; its
themes concentrated almost entirely on animal friezes and groups. Vase painters here were not
drawn to the depiction of human figures, and so, it seems, were not interested in imitating the art

of 'free' painting. They were content to decorate their vases with animals only and to leave
human figures to other arts. It is, however, worth noting that two of the earliest human figured

sceneson East Greekvases (ca.600 BC) are in the polychrome style, i.e. on the Euphorbosplate
from the East Dorian area, and on a hydria from Samos.24This style is also found on Chian
pottery in the second quarterto mid-sixth century, not long after the start of more complex
human figure scenes on Chian chalices.25
Polychrome style vases in six different fabricsappearabout the mid-seventh century or
shortly after,and at leasttwo of thesevasesseem to reflectthe artof 'free'paintingthroughtheir
composition. Villardexplainsthis phenomenonby suggestingthat transientvase paintersspread
the style. He does this becausethereis little evidence that the vasesthemselveswere exported.26
There are, however, too few other similaritiesbetween the wares to supportthis idea. It seems
more likely that it was the art of 'free' painting in polychromy which gave rise to this
development. Because of the sudden appearance of polychrome vases in so many fabrics, it is
reasonable to suppose that there was just at this time a new development in 'free' painting which
spread quickly through Greece, perhaps through its appearance at panhellenic sanctuaries. A
novel development in a major art form given prominent expression in Greek places of gathering

and worship might readilyexplainexactly the kind of imitationseen in the mid-seventhcentury
art of vase painting.
In support of this there are the fragments of wall painting from the early Archaic temples at

Corinth and Isthmia.The seventh-centurytemple of Apollo at Corinth is preservedonly in the
debrisof its destruction.It was dated by its excavatorto ca. 700 BC.27 Furtherconsiderationof
the pottery associatedwith its construction,and comparisonswith the Temple of Poseidon at
Isthmia suggest that the temple must be later than ca. 680

BC,

though earlier than the Poseidon

temple.28 It may tentatively then be dated to the second quarterof the century. The interior
22 For the
relationship between vase painters and
'free' painters see, M. Robertson, 'The place of vase-

painting in Greek art', BSA xlvi
23

(I95I)

I5I-9.

inthian is certainly exported, but its style is quite
different from most of the other polychrome wares.
27

H. S. Robinson, 'Temple Hill, Corinth', in U.

M. Robertson, Greekpainting(Geneva 1959) 43-

Jantzen, ed., Neue Forschungenin griechischenHeiligtumern (Tiibingen 1976) 239-50,
7.
especially p. 246 (dat24 Euphorbosplate, E. Simon, Die griechischen Vasen
ing); id., Hesperiaxlv (1976) 211-I2 (dating), 224-35.
28 J. B. Salmon, WealthyCorinth(Oxford 1984) 60;
(Munich I976) 54-5 no. 3 I; R. M. Cook, BABeschlviii
in
(I983) 2-3. Samos hydria, A. E. Furtwingler, AthMitt R. Rhodes, The beginningsof monumentalarchitecture
xcv (1980) 188-97 figs. 8-II
25

pls. 54-5 beil. i.

For the style, see E. R. Price,JHS xliv (1924) 217g9;J. Boardman, BSA li (1956) 59-60.
26
F. Villard,ASAA n.s. xliii I (198I) I37. Protocor-

the Corinthia (Dissertation, University of North Caro-

lina, Chapel Hill 1984) I04-8. I am grateful to Ch.
Williams for these references and discussion on the
dating of this temple.
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walls of this temple were plasteredand paintedin what might have been panelseithersolid black
in colour or solid red, with a thin reservedborder.One fragmentpreserveswhat looks like a ray

froma decorativeborder.29Thereis no indicationof figuredscenes,thoughone fragmentof a
terracottaplaque,suggestedto be decorationfromthe interiorof the temple,may havea tree
with barebranchespainteddarkbrownagainsta lightbrownbackground.30
Sinceit is unclear
whatrelationthisfragmenthadto theearlytemple,it is bestto leaveit aside.Thewallpaintings
give no hint of polychrome painting such as is seen on the Temple of Poseidon at Isthmia.
According to recentstudy of the Isthmiatemple, this buildingwas probablyconstructedno
earlierthan the middle of the seventh century. Fragmentsof wall painting have been found on
blocks of the temple, but their dispositionon the building is still not resolved.31The piecesare
too fragmentaryto allow a close dating though one largepiece with a horse'sneck (PLATE
IV[d]

of
top)showsthatthemanewasdepictedin a mannercommonto thesecondandthirdquarters

the seventh century. Largelocks of hair rise in waves above the neck and are divided into three

strandsby two curvinglines.Anotherfragment(PLATEIV[d]bottom)
hasa diagonalmeander
usedasa borderwhichliketherepresentation
of themanecanbe paralleled
on theBellerophon

plate from Thasos (PLATEIII[d])of the mid-seventhcentury.32This temple was located right at

theisthmus,a majorthoroughfare
forlandtrafficandterminusforseatraffic.It laterbecamethe

site of one of the four panhellenicgames. Since nearbyCorinth and Sikyon claimedthe position
of inventor of painting among the Greeks,accordingto Pliny, it may well be that the Isthmian

sanctuaryhelpedspreadthe new polychromestyleof painting.
Pliny,ourfullestsourceforthedevelopmentof Greekpainting,twicementionsEgyptasthe

originatorof painting (N.H. vii 205, xxxv I6). He clearlysuggeststhat from therethe idea came
to Greece(in Graeciamtransiret)althoughhe goes on to mention 'inventors'in Greece.Robertson

andBoardman,amongothers,havenotedtherolewhichEgyptprobablyplayedin thespreadof
'free'paintingin colourto Greece.33The appearance
of polychromevasesaroundthe midseventhcenturycoincidesexactlywith ourhistoricalsourceswhichdescribethe openingup of
usedIoniansand
Egyptto Greeks.34We aretoldby HerodotusthatthepharaohPsammetichos
Cariansas mercenaries
to establishhis positionamongthe kingsof LowerEgypt.35Assyrian
recordsalsomentionthatthe samePsammetichos
was sentarmedforcesby Gyges,probably
Greek and Carianmercenaries,to help drive the Assyriansfrom Egypt.36 Since Psammetichos

established
hispositionin LowerEgyptby ca.660andthemercenaries
sentby Gygesmusthave
arrivedbefore652,thedateof Gyges'death,it is clearthatlargenumbersof Greeksforthefirst
time wereallowedto live in Egyptjust beforethe middleof the century.The wondersof the
ancientlandwerethereforalltheGreekvisitorsto seeandto learnfrom.Theartof monumental
stonesculpturewaslikelyone resultof the new contactwith Egypt.37Someborrowingin the
areaof stonearchitecture,
itstechnicalaspects,mayalsobe traced.38Itis not,I think,
particularly
29

Robinson, Hesperiaxlv (1976) 228 pl. 51.
Ibid., pl. 5ib right (C-71-285).
31 For the
paintings, see 0. Broneer, IsthmiaI, The
templeof Poseidon(Princeton 1971) 33-4 figs. 53-4 pls.
A-C. On the date of the temple, see R. Rhodes (n. 28)
30

104-8, 135-6 who suggests that the paintings were on

the interiorof the temple. The variety of colours used at
Isthmia is greater than on contemporary polychrome
vase painting, including purple and light blue.
32
Bellerophon plate, F. Salviat-N. Weill, BCH
lxxxiv (1960) pl. VI. Salmon (n. 28) 60 suggesteda midseventh century date for the wall paintings on stylistic
grounds.
33 Robertson
(n. 23) 43-6, 75; J. Boardman, The
Greeks overseas3 (London 1980) I47-53.
34

For a good historical account, see CAH- III, iii,

35-7.
35

Hdt. ii

147,

I51-54;

see also Diod. Sic. i 66.12.

Diodorus (i 66.7-9) also mentions Greek merchants
trading with Psammetichos' region of Egypt. If true,
this could not have occurred much if at all before the
hiring of Greek mercenariesby Psammetichos.
36 Rassam
cylinder, D. D. Luckenbill,Ancientrecords
of Assyriaand Babyloniaii (Chicago 1927) nos. 784-5.
The events are discussed by H. Kaletsch, Historiavii
(I958) 27-9 who dates the help sent Psammetichos by
Gyges to ca. 655 BC.

37 See Boardman, Greeksoverseas3(n. 33) I44.
38 Ibid., I43.
For the Greek debt to Egyptian
architecture especially in technical matters, see J. J.
Coulton, Greek architectsat work (London 1977) 32-50,

and p. 49-50 regarding the significance of dating the
Corinth and Isthmia temples for the argument of
Egyptian influence. On a lower dating for these two
temples, to the mid-seventh century, Salmon (n. 28) 60.
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coincidentalthat the complex processof making faienceappearson the islandof Rhodes at this
very time.39 The earliestfaiencevasesare surprisinglysimilarto the objectsmade in Egypt, but
because of the complexity of the process, V. Webb suggested that Egyptians or Phoenicians
ratherthan Greeksstartedthe workshops on Rhodes.40In any case the techniquesof this craft
appearedin Greecein the mid-seventhcentury,giving one somejustificationfor supposingthat
a similar transferof technicalknowledge occurredat this time in the art of 'free' painting.41
From the archaeological evidence of vase painting and wall painting it appears that
polychrome painting became popularin the years shortly before 650 BC, perhapsbegining ca.
660-655

BC.

The opening up of Egypt to Greeks,from all the evidence available,was a product of the
initiativeof EastGreeks,but thereis little evidence to show that it was EastGreekswho brought
the new artisticinfluencesback home from Egypt. Stone sculptureappearsfirst in the islands;
architectureis harderto trace though Crete and the mainlandwere early recipientsof ideas;
faience-making,however, was establishedin East Greece, and for the moment there are only
circumstantialreasonsagainstGreeksbeing the actualmanufacturers.42In painting,the evidence
from polychrome vases, if not conclusive, certainly does not support an East Greek priority.
Pliny, who gives the most detaileddescriptionof the origins of Greekpainting,statesthat some
creditedCorinth, others Sikyon with the invention.43His sourceof information,however, was
Xenokratesof Athens, a writer of the third century BC who may have been influencedby his
own trainingas well as the importanceof the Sikyonianschool of painting by his own day.44
The evidenceis not all againstEastGreece.Sauriasof Samosis mentionedby Athenagorasas
the first to discover shadow drawing, and Boularchos,presumablyan East Greek, did the first
painting whose subject matter we know, a battle or destruction of the Magnesians.45The
painting by Boularchos has caused scholarsgreat difficulties.If such a painting did exist, and
there is no immediate reasonto rejectPliny's witness to it, then there is a problem in fixing its
date since its theme suggests a date in the mid-seventh century, while its purchaser was said to be
King Kandaules of Lydia who died about the 68o's. The issue needs another look.
Pliny in two places in his Naturalis Historia sketches the early development of Greek
painting. The passages follow:46
39 V.
Webb, Archaic Greek faience (Warminster

1932);

E. Pernice in U. Hausmann, ed., Allgemeine

I978) 5.
Grundlagender Archaologie,Handbuchder Archaologie
40 Ibid., 9-I0. For other posited Phoenician work(Munich 1969) 494-6; A. Rumpf, RE ix B2 (I967) s.v.
shops on Rhodes, producing unguent flasks, perhaps Xenokrates'0 1531 f.; and for a summary of work on
scarabs and other luxury items, see G. Markoe, Xenokrates, see R. Schoder in K. Jex-Blake and E.
Phoenicianbronzeand silver bowlsfrom Cyprus and the Sellers, TheElderPliny'schapterson thehistoryof art,first

Mediterranean (Berkeley, Los Angeles 1985) I27.
41 R. R.
Holloway, AJA xc (1986) 486 doubts such a
transfer.
42 Above nn. 37-8 for influences on
sculpture and
architecture, and n. 40 for the nationality of early
faience makers in Greece.
43 Plin. N.H. xxxv
I5-I6. It is a matter of speculation who Philokles of Egypt was, mentioned as the
inventor of linear drawing by Pliny (N.H. xxxv I6). His
name is Greek and it is possible he received his surname
'the Egyptian' from a trip or a stay he had in Egypt. See

American ed. (Chicago 1968) p. 'G'. Sellers, p. xx n. 2
noted the strong Sikyonian slant to Xenokrates' writing, and so called him Xenokrates of Sikyon.
45 For
Saurias, see Athenagoras, Presbeiaperi Christianon, I7; and for Boularchos, Plin. N.H. xxxv 55, vi
I26
('destruction' [exitium] of the Magnesians).
46 De
picturae initiis incerta nec instituti operis quaestio
est. Aegyptii sex milibus annorum aput ipsos inventam
priusquam in Graeciam transiret adfirmant vana praedicatione, ut palam est, Graeci autem alii Sicyone alii aput
Corinthios repertam, omnes umbra hominis lineis circumJ.-M. Croisille, Pline l'Ancien, HistoireNaturelle,Livre ducta, itaque primam talem, secundam singulis coloribus et
xxxv, Texte etabli, traduitet commente,ed. Bud6 (Paris monochromaton dictam postquam operosior inventa erat,
I985) 140 n. I commentary to Plin. N.H. xxxv I6. For duratque talis etiam nunc. inventam liniarem a Philocle
the evidence of Greek knowledge of Egypt before
Aegyptio vel Cleanthe Corinthio primi exercuere Aridices
Psammetichos' reign, see M. M. Austin, Greece and Corinthius et Telephanes Sicyonius, sine ullo etiamnum hi
colore, iam tamen spargentes linias intus. ideo et quos
Egypt in the Archaic age, PCPhS, supp. ii (1970) I I-14.
44 For
references to discussions of Pliny's sources, see pingerent adscribere institutum. primus invenit eas colore
Croisille (above n. 43) I5 for Plin. N.H. xxxv 15-I6,
testae, ut ferunt, tritae Ecphantus Corinthus.
and pp. I7-I8 for Plin. N.H. xxxv 55-6; for XenokN.H. xxxv I5-16
rates, see B. Schweitzer, Xenokrates von Athens (Halle
Quid quod in confesso perinde est Bularchi pictoris

II2

G. P. SCHAUS
The origin of painting is obscure, and hardly falls within the scope of this work. The claim of the
Egyptiansto have discoveredthe art six thousandyearsbefore it reachedGreeceis obviously an idle
boast, while among the Greekssome say that it was first discoveredat Sikyon, othersat Corinth. All,
however, agree that painting began with the outlining of a man's shadow; this was the first stage, in
the second a single colour was employed, and after the discovery of more elaboratemethods this
style, which is still in vogue, received the name of monochrome.
The invention of lineardrawing is attributedto Philokles of Egypt, or to Kleanthesof Corinth.
The firstto practiseit were Arideikesof Corinth, and Telephanesof Sikyon, who still used no colour,
though they had begun to give the inner markings,and from this went on to add the names of the
personagesthey painted. The invention of painting with colour made, it is said, from powdered
potsherds,is due to Ekphantosof Corinth.
N.H. xxxv 15-16

Again, is it not an undisputed fact that a picture of the battle47 of the Magnetes by the painter
Boularchos was bought by Kandaules,also called Myrsilos, the last Lydian king of the line of the
Heraklids,for its weight in gold, a proof of the honour already paid to painting?This must have
takenplace in the days of Romulus, for Kandaulesdied in the eighteenth Olympiad [708-705 BC],or,
accordingto some authorities,in the same year as Romulus, and alreadythen, unlessI am mistaken,
the art had attainedto greatness,even to perfection.And if we must acceptthis, it follows that its first
origin is much older, and that the early paintersin monochrome, whose dateshave not been handed
down to us, lived some time before. Such, for example, were Hygiainon, Deinias, Charmadas,
Eumarosof Athens, who was the first to mark the differencebetween man and woman in painting,
and who ventured to imitate every sort of figure, and Kimon of Kleonai, who developed the
inventions of Eumaros.He devised 'catagrapha',or profile drawings,and representedthe featuresin
differentpostures,looking backwardsor upwardsor downwards. He markedthe attachmentsof the
limbs, gave prominence to the veins, and also discovered the wrinkles and windings of drapery.
FurthermorePanainosthe brotherof Pheidiaspaintedthe battle between the Atheniansand Persians
at Marathon. So extensively were colours now used, so perfect had technique now become . . .
N.H. xxxv 55-56
(trans.K. Jex-Blake)
These two passages are generally regarded as being from the same source, Xenokrates, with
the exception of the anecdote about Boularchos' painting, taken from Varro.48 It is difficult to
say how Xenokrates compiled his information about the early development of painting. Perhaps
he relied on an oral tradition which was supported by the remains of early paintings. In any case,
the development of vase painting generally corroborates the accuracy of Pliny's brief history of
painting, as will be seen. The story about Boularchos' painting is a 'hapax'. It could be mere
legend, but because there is a certain ring of historical truth to it, it cannot be dismissed without
good reason.
The two passages are complementary, with the second passage giving added information
about the early stages of painting and then relating the later stages of the development of the art
down to the fifth century BC. In these passages Pliny gives only one explicit indication of date for
tabulam,in qua eratMagnetumproelium,a Candaulerege
novissimo,quiet Myrsilusvocitatusest,
LydiaeHeraclidarum
repensamauro?tantaiamdignatiopicturaeerat.circaRomuli
id aetatem accideritnecesse est, etenim duodevicensima
olympiadeinteriitCandaulesaut, ut quidamtradunt,eodem
anno quo Romulus, nisi fallor, manifesta iam tunc claritate
artis,adeo absolutione. quod si recipi necesseest, simul apparet
multo vetustiora principiaeosque qui monochromatis pinxerint, quorum aetas non traditur,aliquanto ante fuisse, Hygiaenontem, Dinian, Charmadanet qui primus in picturamarem a
femina discreverit, Eumarum Atheniensem figuras omnes
imitari ausum, quique inventa eius excoluerit Cimonem
Cleonaeum. hic catagraphainvenit, hoc est obliquas imagines,
et varie formare voltus, respicientessuspicientesve vel despi-

cientes.articulismembradistinxit,venasprotulit,praeterque
in vestibusrugaset sinus invenit. Panaenusquidem frater
PhidiaeetiamproeliumAtheniensiumadversusPersasapud
factumpinxit.adeoiamcolorumususincrebruerat
Marathona
adeoquearsperfectaerat...
N.H. xxxv 55-56
translates proelium here as 'defeat'
because of Pliny's other reference to the theme of this
painting, N.H. vii I26: cf. below, p. II5.
48 Croisille (n. 43) 15, I8. See also above, n. 44. The
Boularchos anecdote was apparently inserted where
Pliny supposed it to belong in the relative development
of painting. For Varro as its likely source, see F. Miinzer,
Hermes xxx (I895) 54I-2; Croisille (n. 43) 17-18.
47 Jex-Blake
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his developmentof early painting;that is, that Boularchos'paintingof the battle of the
He then addsthat the origin of
Magnesianswas bought by the Lydianking, Kandaules.49
than
earlier
this
must
be
much
(multovetustiora).
Relyingon earlierauthors,Plinyerrsin
painting
his date for Kandaules,believinghis death to have occurredin the eighteenthOlympiad
(708-705 BC). Adjustedlower for what we now know of Lydianregnal chronology-death of
Kandaulesca. 685-680 Bc,50-the painting by Boularchoscannot have been painted any later
than ca. 685 BC. The origin of painting (presumablyin polychrome), therefore,must be placed

much earlier than this, and the monochrome painters even earlier still. This, however, conflicts
with other indications of date in Pliny. It also conflicts with the theme of Boularchos' painting

and what we know of the development of 'free' painting from its sisterart, vase painting.
The date of Kandaules is at variance with a second suggestion of date in Pliny. This second

date, however, was rejected by Pliny because he erroneously accepted an early date for the
development of paintingin Italy.At N.H. xxxv 16-17, Pliny attributesthe inventionof painting
in colour to Ekphantos of Corinth, yet he notes immediately that this painter, Ekphantos, is not

the same Ekphantos, apparently also a painter, who, according to Cornelius Nepos,
accompaniedDemaratosof Corinthto Etruriasometime afterthe overthrowof the Bacchiadsin
657 BC.The reasonPliny gives for his belief that therewere two differentpeople with the same
name, home city and, it seems, occupation,is that Ekphantoswas the inventor of paintingwith
colour;yet the Italiantraditionwas that paintinghad alreadyreached'high perfection'(iamenim
absolutaeratpicturaetiamin Italia) before Demaratos and his group arrived. Pliny, however,
realizedthat Italianpainting could not be in advanceof the Greekinventor of painting.51 The
Italiantraditionwas certainlywrong. The paintingsin Italy which Pliny believed to go back to
the time of Romulus and earlier(N.H. xxxv 17-18) could not be any earlierthan Demaratos,
and probably no earlier than the sixth century.52 The coincidence between Ekphantos,the
inventor of painting in colour, and Ekphantos, companion of Demaratos after 657 BC, is
therefore striking. As Furtwangler suggested, there may in fact have been only one Ekphantos,
a quite different suggestion of date for the beginniningof Greek
e
and so we may hav here
polychrome painting, a little before the mid-seventh century.53 If it was indeed Ekphantos, the
inventor of painting, who accompanied Demaratos to Italy, then the year of the Bacchiad
overthrow, 657 BC, would not necessarily represent the terminusante quem for the invention of
painting. Demaratos need not have leftthe very year of the overthrow, but it is likely he left
Corinth within a few years of it since according to tradition he married in Etruria and had a son

who became king of Rome by 616 BC.54 Though not impossible, it is hardly likely that
Ekphantos 'invented' painting at least 30 years before the Bacchiad overthrow (but more

probably 40 years or more, since Pliny says painting must have been invented much earlier
[multovetustiora]thanthe paintingby Boularchosbought by Kandaules),and then left Corinthas
an old man with Demaratos.

There is a little more evidence which supportsa date close to the time of the Bacchiad
overthrow for the introduction of polychrome painting to Greece. Pliny (N.H. vii 205) notes
that the Egyptians invented painting and that according to Aristotle (Rose, fr. 382), Eucheir

invented it or brought it to Greece. Perhapsnot coincidentallythere was a Eucheirwho also
49 The lack of dates is due to
Pliny's source,
Xenokrates, see Schweitzer (n. 44) 17.
50 Since
Gyges' death must be lowered to about 652
BC from Herodotus' date ca. 681 BC (i.e. 135 yearsbefore
the fall of Sardisca. 546-Hdt. i i5, i6, 25, 86), it is not

certain how many years should be given to Gyges'
reign. Herodotus was obviously mistaken about the
length of reign of the other Lydian kings. For a date ca.
680 BC for the beginning of Gyges' reign, see H.
Kaletsch, Historia vii (1958) 30-4.

51 Note A. Reinach, RecueilMilliet (Paris1921)
65 n.
9; Sellers (n. 44) 86 commentary to Plin. N.H. xxxv i6

lines 3 and 5; A. Furtwangler,Pliniusundseine Quellen
(Leipzig 1877) 25-6.
52 See Croisille (n. 43)
14i n. i commentary to Plin.
N.H. xxxv 17.
53 Furtwangler (n. 51) 27.
54 For Demaratos as an historical entity, see A.
Blakeway,JRS xxv (1935) 147-9.
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asa claymodeller,butit is possiblehe was
He is described
Demaratosto Etruria.55
accompanied
terracottas.56
a painterof architectural
Thereis anothermethodof arrivingata dateforthevariousstagesin Pliny'sdevelopmentof
with thedevelopmentof Greekvasepainting.Thekey
Greekpainting;thatis, by a comparison
pointsin Pliny'stwo passages(above)outliningthe developmentof Greekpaintingcan be
summarizedas follows:
Plin. N.H. xxxv I5-16

Inventors:Egyptians,thenamongGreeks,Corinthor Sikyon
Stages:

I. Outliningof man'sshadow
Singlecolour('monochrome')
3. Lineardrawing-inventor,Philoklesof Egyptor Kleanthesof Corinth
Arideikesof CorinthandTelephanesof Sikyon
firstpractitioners,

2.

a. no colour
b. firstuseof innermarkings
c. addednamesto identifyfigures
of Corinth
4. Paintingwithcolour-inventor,Ekphantos
Plin. N.H. xxxv 55-56

Stages:
I. -- [no similarfirststagementioned]- -

andEumaros
of Athens
Monochrome
Deinias,Charmadas,
painters-Hygiainon,
of Athens
3. Lineardrawing?-Eumaros
forfemaleflesh)
menfromwomen(outlineandreservation
a. differentiated
b. imitatedeverysortof figure
attained
[4. Boularchos-'art
perfection']
greatness-even
2.

5. Kimonof Kleonai-katagrapha
(profiledrawing?)

variouspostures
of limbs
attachment
of veins
prominence
of
winding drapery

6. Panainos-extensiveuse of colour

of technique
perfection
portraits
It is now worthcomparingPliny'sdevelopmentof 'free'paintingwith the advancesmadein
Corinthianand Attic vasepainting:57
Stages:

I. [Nothingcomparableto Pliny'sstage I.58]

2.

andSubgeometric
'Monochrome'-Silhouette
styles,eighthandseventh
figures-Geometric
cent.
beginsca.700 BC
Black-figure-Protocorinthian,

Painter,Protocorinthian-for
3. Linear
drawing outline-(Protoattic-workof theAnalatos
faces of sphinxes59

55 Plin. N.H. xxxv I52.
seventh century date, see Ch. Williams, II, 'Demaratus
56 The names of the three
clay workers mentioned and early Corinthian roofs', in -THAH, To6po Eil
by Pliny have been thought to be epithets rather than pvitprIV NlKoA;ou KoVTAEO6VTroS(Athens 1980)
realnames.There is, however, some recentarchaeologi- 345-50.
57 Benson, (n. 3) 89 makes a similarcomparison,but
cal evidence to suggest otherwise. A terracottaantefix
was found at Camarina, Sicily signed by a certain he places the beginning of polychrome vase painting
Diopos, the same name as another of the three earlier,in his Early ProtocorinthianIII style, see above
clayworkersaccompanying Demaratos. For the antefix, n. II.
58 Silhouette
see AR 1976-7, 71 fig. 44, and other references,
figures, such as in Geometric vase
Croisille (n. 43) 262 n. 4 commentary on Plin. N.H. painting, are not painted as describedin this stage, i.e.
xxxv 152. The use of terracottaroof tiles was supposed outlining a shadow.
59 Robertson's second phase of outline drawing,
to have been brought to Italy by Demaratos. Archaeoa
for
midBSA
xliii (1948) 58-9.
evidence
this,
though scanty, supports
logical
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inner markings
distinction between man and woman
(outline and reservationfor female flesh)
labels for figures, Protocorinthian and Protoattic (examples begin in the
second quarterof the seventh century)
4. Polychrome-Protocorinthian, Protoattic and other fabrics-mid-seventh century
5. Various postures, developed draperydrawing, detailed anatomicalrendering-sixth century
6. 'Perfection of technique'?-red-figure, white ground, fifth century
It has often been noted how closely the two art forms, vase and 'free' painting must have
progressed in the Archaic period.60 The skills of'free' painting could easily be repeated on vase
painting at least until the Classical age. It is, therefore, not only to be expected that the stages of
development occur in the same order in both, but that the dates of these stages are closely similar
in both 'free' and vase painting. As we can see from Plin. N.H. xxxv 55-56 and the above
summary of the development of Attic and Corinthian vase painting, Boularchos' painting seems
to fit into Pliny's development at the stage of 'perfection' where colour was introduced, or
chronologically about the mid-seventh century or later.61
Pliny's two passages coincide quite well for the second, third and fourth stages of
development. Linear drawing is not mentioned in the second passage, but it can be assumed from
what he says of the monochrome painter, Eumaros, that linear drawing was known. The
obvious way to differentiate men from women in monochrome painting was to leave women's
flesh reserved, in other words to outline the exposed parts of women's bodies. Evidence for this
can be seen in vase painting by the first quarter of the seventh century.62 The stimulus for this, as
for the art of linear drawing in general which began about the late eighth or early seventh
century, may have come from oriental minor arts.63 Boularchos' painting follows after this, and
is assumed by Pliny to be in colour if we may judge both from its relative position in the second
passage compared with the first, and also from Pliny's mention of the art of painting reaching a
level of 'greatness', 'even perfection' at this point. He uses these terms both of Boularchos'
painting and stage four in his first passage when he talks of contemporary painting in Italy.
Just before the use of polychrome begins in Greek painting, Pliny says that names were
added to paintings to identify the depicted figures. Evidence for this practice in vase painting
points to the second quarter of the century. The Amphiaraos vase in Protocorinthian has been
dated early in this quarter;64 the Menelas stand in Protoattic belongs to this quarter or the midseventh;65 and one of the early polychrome vases from Naxos, PLATE IV(a), has a figure of
Aphrodite with her name written beside her.66 The archaeological evidence is quite clear. By
60 For
example, Robertson (n. 22).

61

Pliny, N.H. xxxv 56 notes that the origin of
painting (presumablyin polychrome) was much earlier
than the Boularchos painting and that monochrome
painting was even earlier(aliquantoantefuisse)than this.
The development of linear drawing must be fitted in
between.
62 E. Pfuhl, Malerei und
Zeichnungder GriechenI
(Munich 1923) 496 believed that colour was used to
differentiatemen from women, but Pliny here is talking
about monochrome painters, so the differentiation
should be by reservationor at most a lighter shadeof the
one colour. For examples of such reservation,especially
for sphinxes' faces, see M. Robertson, BSA xliii (1948)
50 fig. 35, and other references pp. 58-9; T. J.
Dunbabin, ed., Perachoraii (Oxford 1962) 43-4 no. 255
with referencesto early Attic examples;perhapsalso W.
Kraiker, Aigina (Berlin I95I)

no. 267 pl. C (though

Eriphyle's arm is not clearly discernible as being
reservedin the published photograph, Kraiker,pl. I9).

The goddesses in the Judgment of Paris scene on the
Chigi vase are drawn in outline with reservation,
Johansen (n. 3) pl. 40.
63 Robertson, BSA xlvi (I95I) I54. For very early
essaysin outline drawing on Protocorinthianvases. see
M. Robertson, BSA xliii (1948) 55-9; T.J. DunbabinM. Robertson, BSA xlviii (r953) 173, A nos. I-7; B. F.
Cook, British Museum Quarterly xxxvi (1972) IIO-13

pls. 38-9a-b.
64

2)

Kraiker (n. 62)
98 n. 3 fig. 30.

50

no. 267 pls. C and 19; Payne (n.

65 S. P. Morris, The Black and White
style (New
Haven 1984) 122 no. 9 pl. 7; J. M. Cook, BSA xxxv

(I934-5)

189-90, 205 'stand from Aigina'.

The Chigi vase, from ca. 640, likewise has labelled
figuresin theJudgment of Parisscene.Johansen(n. 3) pl.
40. The script of the Chigi vase is non-Corinthian,
possibly Syracusan (L. H. Jeffery, The local scriptsof
66

Archaic Greece [Oxford 1961] 264), though other scripts

are also possible including Rhodian.
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comparison with seventh-century Greek pottery, Ekphantos' 'invention' of painting with
colour should date a little before the mid-seventh century. Boularchos'painting should follow
this.
Pliny (N.H. xxxv 55) tells us that the paintingby Boularchosrepresenteda battle (proelium)
of the Magnesians,but in a secondreference(N.H. vii 126) he notes that it depicteda destruction
(excidiumor exitium)of the Magnesians.It has long been noted that if the painting represented
the famous destructionof the Magnesiansad Maeandrumknown from Strabo (xiv 647) and
dated 652 BC, then this painting could not have been bought by King Kandaules,who died ca.
685 BC.67 The whole story should then, it was thought, be regarded as a fable.

The focus of the Boularchosanecdote is the great expense paid by the Lydianking for the
tabula,no doubt a wooden plaque, which Pliny (N.H. vii 126) adds was of no small size. The
story was that the picture was bought for its weight in gold, and even if the price sounds
suspiciouslyexaggerated,it must have been a very highly valued work.
Assuming, as we have, that vase painting gives an accurate reflection of the development of

Greek'free'painting,it is highly questionablewhetherany Greekpaintingproducedin the reign
of King Kandaulesmight be so highly prizedas to become legendarywith respectto its purchase
price.68 This observation coupled with the reported theme of the painting, the battle or
destructionof the Magnesians,makesPliny's anecdoteabout Boularchos'paintingimpossibleto
accept as given.69 If, however, we supposethat Pliny mistakenlyattachedKandaules'name to
the story, perhapsbecauseKandauleswas well known from Herodotus (i 7-13) for his foolish
ways, or becauseof a possible associationof Archilochosand Kandaulesfrom Herodotusi 12,
then there is hope of making sense of the anecdote.
It seems probable that it was indeed a Lydian king who purchasedthe painting, and not
perhapssome Lydian aristocrat,also named Kandaules,living in the mid-seventh century or
later.70If we acceptthat the theme of the paintingwas the destructionof the Magnesiansby the
Treres, allies of the Kimmerians,ca. 652 BC (Str. xiv 647), the painting should then have been
paintedand purchasedin the reign of Ardys, the son and successorof Gyges, since Gyges died at
the handsof the Kimeriansca. 652.71 This, however, would place the paintingjust a short time
after the introductionof the new polychrome style which in turn makes the purportedcost of
Boularchos'painting much more believable. A painting whose theme was directly relevantto
the Lydianking and whose style was new and much more naturalthan all previouswork, may
well have commanded a very high price. Since Lydia'srise to wealth and power can only be
tracedas far back as Gyges, there is again no reason to think that it was any king earlierthan
Gyges who purchasedthe famed painting.The best explanationis that it was not Kandaulesbut
the little known King Ardys who bought Boularchos'painting, if the story is true in any way.
67 C. O. Muller-F. G. Welcker, Ancientart and its

against the Amazons as the theme for Boularchos'
painting (FGrH go F 62, J. G. Pedley, Ancientliterary
sourceson Sardis[CambridgeMass. 1972] 20 no. 45). But
68 An observationfirst made
by F.Jacoby, CQ xxxv Pliny makes no mention of the Lydiansfighting on the
n.
side of the Magnesians which is surely a worthwhile
I04
4.
(1941)
Jacoby suggested instead Phoenician
silver bowls as models for the Boularchospainting, but detail if a Lydian king purchasedBoularchos' painting.
wherever Greek copying of Phoenician drawing can be Even more important, Pliny refers to a destruction of
identified, it is little better than any other Greek work. the Magnesians,not a victory by them.
For Greek copying of Phoenician bowls, see B. Borell,
70 The name, Kandaules,was not uncommon in the
Attischgeometrische
Schalen(Mainz/Rhein 1978) 55-8 pl. region of Lydia. It is mentioned by Hipponax as a name
or epithet of a Meonian deity, 0. Masson, Lesfragments
28; also Markoe (n. 40) 45-7 (vanquishing pharaoh
type), 51-2 (city-siege theme), 117-27
(Phoenician du poeteHipponax(Paris 1962) fr. 3 pp. 3 , 104-6; and
influence in Greece), esp. n. 156 for Phoenician see Hesychius, Test.,'Kandaules'.The fatherof a Carian
influence on the Tiryns shield ca. 700-680 BC. For the
sea captain also had the name, Hdt. vii 98.
71 For dates and events, see H. Kaletsch, Historiavii
date of this shield, see D. v. Bothmer, Amazonsin Greek
art (Oxford 1957) I-2.
25-30. The destruction of Magnesia by the
(I958)
09
F.Jacoby, CQ xxxv (I94I) 104-7 discusses all the Treres is usually associated with the 652 campaign,
known early wars associated either with Magnesia ad though it may have occurred in the last campaign ca.
Maeandrum or Magnesia ad Sipylum. He favours the 645 when Ardys was also beaten by the Treres and
victory by Magnesia ad Sipylum allied with Lydia Lycians, and Sardiswas briefly occupied.
remains (London 1852) 42; S. Reinach, REG viii (1895)
I76-7.
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One final point emergesfrom this conclusion.If Kandaulesis very doubtfullyto be

connected with the painting whose theme was a destruction of the Magnesians, then the

andArchilochos,
who mentionstheevilsof theMagnesians
connectionbetweenKandaules
(Str.

xiv 647), is equallydoubtful. The argumentsin favourof datesfor Archilochos'careerin the late
eighth or early seventh century are weakened, and those in favour of dates about the mid-

seventhcenturyarestrengthened.72
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